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Alexandra Lerman presents a site-specific installation consisting of a music video and a series 
of cyanotypes, a camera-free image-making process created by exposing photo-sensitive 
paper directly to UV light. Historically this process is linked to the British botanist and 
photographer Anna Atkins and her album Photographs of British Algae created at the height 
of "natural history mania" in 1843. In response, Lerman creates her own life-size album of the 
age of the Anthropocene. 


The analog “sun prints” present an indexical image in silhouette of abstracted figures, plants, 
seeds, and the latest image-making technological gadgets such as smart phones and drones. 
Featured at the center of each composition is the Giant Hogweed (Heracleum sosnowskyi) - a 
spectacularly anthropomorphic plant. This viral, invasive, photo-toxic species rapidly infesting 
Post-Soviet territories was initially imported into the Soviet Union from the Caucasus as 
livestock feed in an innovative effort to restore agriculture after World War II. Each plant 
distributes 70,000 seeds into the surrounding soil, often rendering the local site useless for 
future farming, which presents a potent metaphor for the spirit of the earth seeking revenge 
for the ecological devastation wrought through human activity. Both the process implicit in 
creating cyanotypes and the poison born of the Giant Hogweed’s foliage are triggered by the 
sun - one resulting in an ethereal image of the human body once-removed from the world 
painful and the other in a potentially deadly wound. 


The video The Return of the Return of the Giant Hogweed takes as its starting point a song by 
the English rock band Genesis. Updated and translated into Russian the song tells the post–
Soviet story of the plant from its own point of view. In an effort at a dialogue with the site of 
The Museum of Hygiene, Lerman has also produced a series of cyanotypes inspired by the 
taxidermied figure of Pavlov’s dog on display in the museum’s collection. Functioning as self-
portraiture, Lerman assumes the role of the feral, feminine subject in Pavlov’s classical 
conditioning experiments. By engaging with Pavlov’s work in the era of the digital, Lerman 
recontextualizes the dog’s presence in the museum as a timely, symbolic reminder of our 
newly developed algorithmically-conditioned addiction to social media and its dopamine-
fueled discontents.



    Soldiers of the Sun #14, 2018 
 10’x5’ (3мx1.5м)


Cyanotype on watercolor




   Soldiers of the Sun #8, 2018 
10’x5’ (3мx1.5м) 

Cyanotype on watercolor 



 Soldiers of the Sun #13, 2018 
10’x 5’ (3м x1.5м) 

Cyanotype on watercolor 



 Soldiers of the Sun #3, 2018 
10’x5’ (3мx1.5м) 

Cyanotype on watercolor 



Soldiers of the Sun or the Right to the Future Tense, Pavlov’s Dog 9, 2019 
Museum of Hygiene, Saint Petersburg, Russia



Pavlov’s Dog 9, 2019 
50” x 90” (127cmx227cm) 


Cyanotype on watercolor paper



Pavlov’s Dog 10, 2019 
50” x 90” (127cmx227cm)


Cyanotype on watercolor paper



The Return of the Return of the Giant Hogweed, 2019 
HD Video, 4min


Soldiers of the Sun or the Right to the Future Tense

Museum of Hygiene, Saint Petersburg, Russia



The Return of the Return of the Giant Hogweed, 2019 
HD Video, 4min


www.alexandralerman.com/#/the-return-of-the-return-of-the-giant-hogweed/

https://www.alexandralerman.com/#/the-return-of-the-return-of-the-giant-hogweed/
https://www.alexandralerman.com/#/the-return-of-the-return-of-the-giant-hogweed/


The Return of the Return of the Giant Hogweed, 2019

 HD Video, 4min


www.alexandralerman.com/#/the-return-of-the-return-of-the-giant-hogweed/

https://www.alexandralerman.com/#/the-return-of-the-return-of-the-giant-hogweed/
https://www.alexandralerman.com/#/the-return-of-the-return-of-the-giant-hogweed/
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2019



Tree Time 
2019

A series of cyanotype prints, video.


The work’s title is informed by interviews with a dendrochronologist who studies

methods of tracking climate change by ‘reading’ the annual tree rings in the Amazon 
rainforest – ecological recordings which reveal a hidden dimension of narrative time within 
nature itself.


The project consists of a video and a series of prints made using an early photographic 
process - cyanotype. The composition of the cyanotypes is made up of palm tree leaves 
found in the rainforest, digital gadgets, and anti-mosquito suits.


The video Tree Time imagines a relationship between nature and technology unmediated by 
human presence. Shot by a drone in the Amazon rainforest, the film depicts a point of view as 
disembodied as the AI-generated voices learning from a sequence of images appearing on 
the screen. The annual tree rings are the natural data-inscriptions which record man-made 
ecological distress into the body of the tree, just as humanity uploads the information it 
deems important for posterity into the cloud.


The project was created during the LabVerde art residency in the Brazilian Amazon in 2018. 
The goal of the program is to share scientific research on the rainforest with artists.




Tree Time 1, 2019 

22”x 30” (55cmx76cm)


Cyanotype, watercolor, acrylic on watercolor paper



  Tree Time 2, 2019 

22”x 30” (55cmx76cm)


Cyanotype, watercolor, acrylic on watercolor paper



Tree Time 4, 2019 

22”x 30” (55cmx76cm)


Cyanotype, watercolor, acrylic on watercolor paper



Tree Time 7, 2019

22”x 30” (55cmx76cm)


Cyanotype, watercolor, acrylic on watercolor paper



Tree Time 8, 2019 

30”x 22” (76cm x 55cm)


Cyanotype, watercolor, acrylic on watercolor paper



Tree Time 9, 2019 

30”x 22” (76cm x 55cm)


Cyanotype, watercolor, acrylic on watercolor paper



Tree Time 10, 2019 

30”x 22” (76cm x 55cm)


Cyanotype, watercolor, acrylic on watercolor paper



Tree Time 11, 2019 

30”x 22” (76cm x 55cm)


Cyanotype, watercolor paper



Tree Time, 2019 
HD video, 7:40 min


www.alexandralerman.com/tree-time

http://www.alexandralerman.com/tree-time
http://www.alexandralerman.com/tree-time


Tree Time, 2019 
HD video, 7:40 min


www.alexandralerman.com/tree-time

https://www.alexandralerman.com/tree-time
https://www.alexandralerman.com/tree-time


Swipe, Swipe, Swipe 
2017- 2019



Swipe Swipe Swipe 
2017-2019


This work explores and problematizes the invisible abstraction of contract law that exists 
between the movement of human fingers and the backlit glass of the smartphone screen. 

The copyrighted, choreographed gestures of the “swipe,” “slide-to-unlock,” and “pinch-to-
zoom” are performed by millions each day and are owned by Apple, Inc. A series of clay 
smartphones are imprinted with indexical “portraits” of these ephemeral and often 
unconsciously executed touch-screen gestures and reclaimed by the human hand in the 
process. Fingers to digits, silicone to clay.


The series of smartphone sculptures are installed on a wall painted Rose Gold – a color 
invented in the nineteenth century by Carl Faberge as a new a new chromatic alloy of gold 
and copper. 


In 2015 Apple released the Rose Gold version of the iPhone and consequently the color was 
named one of the top trends of 2016 by Pantone. Today Rose Gold is routinely referred to as 
“millennial pink” or “Russian gold.”



Digital Distress: Consumed by Infinity, 2018

Curated by Elena Tzotzi 


Signal-Center for Contemporary Art, Malmö, Sweden 




Digital Distress: Consumed by Infinity, 2018  

curated by Elena Tzotzi 

Signal-Center for Contemporary Art, Malmö, Sweden 



Swipe-to-Unlock, 2019

Clay, rose gold paint



Pinch-to-Zoom, 2019

Clay, rose gold paint



Memory Negative. Yoga Gun Grip, 2014

Digital photograph



Body Code, 2014

26 sumi ink drawings of the copyrighted Bikram Choudhury Yoga Inc. poses on


iPhone touch Screen gesture patents 

Tina Kim Gallery, New York 




Body Code 
2014-2019


Body Code consists of 26 Sumi ink drawings that correspond to the 26 poses comprising 
Bikram Choudhury Yoga Inc., executed on patents of iPhone touch screen gestures. 


Many of today’s everyday movements such as touch-screen gestures or traditional yoga 

asanas are surrounded by intellectual property laws which prevent their use by competitors. 

While these legal systems generate revenue streams to its copyright and patent holders, 

movements of the body can be imagined to be held hostage by a web of license, patent, 

franchise, copyright, and trademark laws.


The 26 drawings of Body Code reflect a sequence of 26 poses to which the founder of 
Bikram Choudhury Yoga Inc. held copyright until 2015. iPhone’s touch screen gestures are 

also protected by intellectual property law, with Apple Inc. owning exclusive patents for  

these gestures many years before the iPhone went into mass production. These gestures are 

simultaneously intuitive and privatized. 


The drawings combine the figure and the strict regulation of the word. Together they can be 

read as a choreographic notation for a dance meant to free corporeal gestures from the 

invisible forces of abstraction rendered by technology and the law.




Body Code: Rabbit Contract, 2014

26 sumi ink drawings of the copyrighted Bikram Choudhury Yoga Inc. poses on


iPhone touch Screen gesture patents



Body Code: Camel Pinch to Zoom, 2014

26 sumi ink drawings of the copyrighted Bikram Choudhury Yoga Inc. poses on


iPhone touch Screen gesture patents



Body Code: Standing Head-to-Knee Volume, 2014

26 sumi ink drawings of the copyrighted Bikram Choudhury Yoga Inc. poses on


iPhone touch Screen gesture patents



Alexandra Lerman

349 Suydam Street, 2L

Brooklyn, NY, USA

www.alexandralerman.com
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